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About this Story

Across the mountains and valleys 
in our seven Blue Ridge states are 
artisans and crafters preserving and 
promoting the heritage of handmade 
goods. To find and connect with 
some of them, we cast a wide net of 
outreach to numerous professional 
guilds and associations through the 
region. We quickly learned that the 
choice of only one crafter per state 
would be a tough one indeed. 

So we reached out with more specific 
inquiries at the next level, request-
ing a specific list of criteria. To parse 
the dozens and dozens of names, we 
requested recommendations for art-
ists with a rich history, high skill level, 
and an artist’s passion for their work. 
That became the master list from 
which we built a diverse population 
of representative crafters who were 
willing to share their stories with us. 
Then the real work began—inter-
views and photographs up and down 
the mountains.

While we wish there was space to in-
clude everyone, these seven individu-
als represent their particular craft as 
well as their state. Each artisan hopes 
to inspire someone in the readership 
to begin a new journey of creation, or 
at least spark your imagination. They 
also look forward to hearing directly 
from anyone who enjoys reading 
their profile.

—AM

Story and photos by ANGELA MINOR 

Great
Crafters

A 7-STATE POTPOURRI

Crafters
A 7-STATE POTPOURRI

The beauty of the hand-crafted— of wood, glass, clay, metal, fabric or stone—

is exceeded perhaps only by the sensory pleasure of holding the item in your hands .

Great
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Nancy Basket 
Basket maker & fiber artist  
Walhalla, South Carolina

D
riving down Main Street in 
Walhalla, South Carolina 
you might not notice the 
home and gallery of Nancy 
Basket. Native flowers and 

vines, a stocked koi pond, fruit-bearing 
fig trees, and a massive ancient mulberry 
all conspire to create a ‘secret garden’ just 
beyond the curb. Add a 100-year-old barn 
made of kudzu bales and repurposed ar-
chitecture and this becomes the perfect 
setting for a basket maker and fiber art-
ist deeply connected through time to her 
First Nations heritage. 

“My way is showing other people how 

As always, our readers were all over it 
when we asked about recommendations of 
craft artisans in the Southern mountains. A 
few samples of their nominations:

 ➻ MOUNTAIN MULE HARDWOODS 
mountainmulehardwoods.com

“Our pieces are simple and streamlined, 
really showing off the natural beauty of 
the hardwoods. Our heirloom pieces are 
low-or zero-VOC, and they are built to 
last for generations.” 

 ➻ ANNE VAUGHAN DESIGNS
annevaughandesigns.com

“Her jewelry is created by a small team 
of artisans in the Blue Ridge Mountains 
of Virginia. Her designs are found in over 
300 stores in the country.”

 ➻ BURCHETTE GUITARS
Burchetteguitars.com

 ➻ “Those who know guitars know 
Gray Burchette’s

guitars. Played by famous musicians 
throughout the country and desired by 
many who do not own one!” 

 ➻ HARRIS LEATHER
HarrisLeather.com

“‘Mabelene’s little side business’ has 
grown to employsabout 30 people, 
including silver shop, leather toolers, 
saddle makers and bridle makers. And 
Harris Leather & Silverworks remains all 
in the family.“

 ➻ SHADE TREE FARMS
shadetreefarmsNC.com

“Laura offers a wide variety of natural 
health and body products using goat 
milk and botanicals from her farm or 
local sources. The soaps are soft silky 
lather with beautiful fragrances.

 ➻ CROSSNORE WEAVERS
crossnoreweavers.org

“Crossnore Weavers was created in 1923 
to preserve the Appalachian art of hand-
weaving, to give economic opportunity 
to women and to promote Crossnore 
School & Children’s Home through the 
sale of beautiful hand-woven goods.“  

 ➻ CHARLESTON FORGE FURNITURE
charlestonforge.com

 “Whether forging hot metal or hand-
planing a solid wood tabletop, you can 
see and feel a ‘sense of hand’ in every 
piece.” 

 ➻ CLORE FURNITURE
clore.furniture

“One of the oldest business in the

country still owned by the original 
family. Their hand-crafted furniture is of 
the highest quality yet quite reasonably 
priced.”  

 ➻ HIGH COUNTRY LAVENDER
highcountrylavenderva.com/

“Many different varieties of products 
that are locally grown and prepared. A 
wonderful experience.”

 ➻ BLUE RIDGE SOAP SHED
“Now making more than 130 varieties, 
The Soap Shed offers one of the largest 
varieties of handcrafted soap available in 
the U.S.”

 ➻ RELIC WOOD
relicwood.com

“This company is veteran owned and 
manufactures 100% in-house gift boxes 
for retirement, military, law enforcement 
and firefighters, plus many other 
occupations.”

—KR

On a seven-state journey through the Blue Ridge, in search of our artisans of 
music, mathematics, metallurgy, melting glass, memories of the ancients, and 
some really good ‘mud’, we found them all…and much more. These masterful 
crafters are mindful of the past they honor, the present they create, and the 
future they inspire. It’s a pleasure to make the introductions, and they’d all 
welcome you for a tour, gift shopping, classes, or just for a visit!

      FROM OUR READERS: More Great Crafters

Starter Kit/Insider Tips from Nancy Basket 

 ➻ Join a class, or find someone that does the work you want to learn. 
(“You can only do so much on YouTube!”)

 ➻ Find your local agricultural extension agent to put you in touch with 
who’s growing and working with the materials you want to use.

 ➻ Locate historians in your area and learn from them.

 ➻ Read books.

 ➻ Conduct online research at earthskills.org.

 ➻ “Make face-to-face relationships with people. Offer to help with some-
thing they need in exchange for education and experience. This is the 
perfect community for a barter system economy.”

 ➻ Basket welcomes visitors to her home and gallery, and requests ap-
pointments.

Nancybasket.com

 gatewayartscenter.net

South Carolina Arts Commission – southcarolinaarts.com

to get ahead with the weeds that grow 
in their own backyard,” she says with a 
knowing grin.

As the oldest of four children with a sin-
gle mother, her family didn’t have plastic 
toys from the store. “But we had a chicken 
coop. And mama scrubbed that thing in-
side and out so we’d have a playhouse. It 
turned out to be the most popular one in 
the neighborhood,” Basket recalls.

In later years, she applied this resource-
fulness into making baskets from pine 
needles; helped revive the lost association 
of basketry guilds; and ended up in South 
Carolina. 

“I came to the upcountry for the long-
leaf pine needles, to learn the stories of 
respect, and find my Cherokee story. That 
same year, hurricane Hugo hit. I went into 
the land after the storm, and was just sick. 

So I connected with the forest service, and 
returned with their permission to harvest 
fallen pine needles,” she shares.

As Basket continued to create and learn 
over time from the Elders “who hold and 
harbor the knowledge,” she wanted to 
“continue to plant the seeds of respect.” 
For over 30 years now she has taught in 
rural and inner city public schools. “My 
medicine is to work with the younger 

ABOVE LEFT: Nancy Basket, here in her 
home gallery in Walhalla, South Carolina, 
tells the ancient stories through her work 
as a basket maker and fiber artist. 

ABOVE CENTER: Basket’s creative 
talents extend far beyond baskets to 
include lampshades, mats, masks, toys, 
miniatures, replicas and even animal 
shapes from oral traditions.
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people who may not have anyone in their 
family or close by that have skills to teach. 
It doesn’t matter your age, or how small 
something might seem. Everyone has a 
gift to contribute.”

Some of her favorite projects involve 
working with teenagers. “We’re getting 
the high schools and agriculture depart-
ments interested in growing native plants 
such as indigo, rye, and so forth.” And her 
hands-on art always comes with lessons. 
“The old stories are current today, and stu-
dents need to hear that different is just dif-
ferent—not ugly or bad. This is something 
I try to impart in my work with the Juve-
nile Justice System particularly. They can 
change their paths (before it’s too late), 
and put their hands to a good and useful 
purpose,” she states.

For over a decade, Basket has worked 
in the region and across the country 
educating and inspiring survival groups, 
earth skills gatherings, herb collectives, 
and members of the Catawba Nation, 
among others. 

“I have a Catawba apprentice who 
knows about history, growing plants, and 
working with young people,” she says. “He 
could’ve gone elsewhere, but chose to live 

on the reservation nearby. We currently 
have a river cane project (to restore a 2.5-
acre plot). Back in the day, it was so thick 
a horse couldn’t push its way through. But 
recently, it all bloomed and then died off, 
which happens every 50 years or so. No 
one had ever seen this. So this is now our 
work together.”

Her creations have earned the atten-
tion and respect of many organizations 
including the National Indian Education 
Association, multiple museums, several 
colleges and universities, the National For-
est Service, many state departments of ed-
ucation, public television productions, a 
Smithsonian festival nominating commit-
tee, and two movie companies. For the lat-
ter, she set dressed “Young Indiana Jones” 
and “The Last of the Mohicans” with her 
handmade baskets, mats, and masks made 
of cattail leaves, bark, and corn husks.

One of her most interesting and often 
maligned choices of material is the kudzu 
vine. It is non-native to this continent, 
but Basket views it tenacity and success 
as an opportunity. “It grows 12 inches per 
day just looking for someone to love it. 
That’s me! So I went to Japan to learn the 
old ways.” 

 ➻ Big Timber Brewing Company, 
1210 S Davis Ave., Elkins, West 
Virginia 26241
Recommended: Big Timber Buck-
saw Brown
bigtimberbrewing.com

 ➻ Blue Ridge Fudge Lady, 158 North 
Washington Ave., Pulaski, Virginia 
24301
Recommended: Fudge
fudgelady.com

 ➻ Bower’s Homemade LLC, 4849 N 
Fork Rd., Elliston, Virginia 24087
Recommended: Fire and Ice Pickles, 
fried apple pies, and honey.
facebook.com/Bowers-Homemade-
LLC-277418822462310/

 ➻ Bread Basket Bakery , 2167 
Webbs Mill Rd., N Floyd, Virginia 
24091
Recommended: apple cake
breadbasketva.com

 ➻ Buffalo Mountain Brewery, 32 
Webbs Mill Rd N.,  Floyd, Virginia 
24091
Recommended: Joe Dirt- Imperial 
Milk Stout
buffalomountainbrewery.com/

 ➻ Custard Stand, in Danville, 
Flatwoods, Oak Hill, Summersville, 
and Webster Springs, West Virginia.
Recommended: Custard Stand Hot 
Fog Chili
custardstand.com/restaurant

 ➻ Daniel Boone Inn, 130 Hardin 
Street Boone, North Carolina 28607
Recommendation: Ham biscuits
danlbooneinn.com

 ➻ Dark Cove Pottery and Farm, 300 
Plow Share Rd., Cullowhee, North 
Carolina 28723
Recommended: Goat cheese
darkcove.com/

 ➻ Eagle’s Sugar Camp, 5503 Jack 
Mountain Rd., Doe Hill, Virginia 
24433
Recommended: Eagle’s Maple Syrup
facebook.com/pages/Eagles-Sugar-
Camp/175817312910229

 ➻ Grandad’s Apples, 2951 Chimney 
Rock Road, Hendersonville, North 
Carolina 28792
Recommended: apple cider
grandadsapples.com

 ➻ Grandaddy Mimm’s, 161 Pappy’s 
Plaza Blairsville, Georgia 30152
Recommended: Granny Sue’s Apple 
Hickory BBQ Sauce
mimmsmoonshine.com

   Hand-Crafted Food and Drink: Reader Suggestions
As part of our hand-made focus for this issue, we asked readers to let us know of their favorites. Here are selected mentions with a web presence.

 ➻ Homestead Creamery, 7254 
Booker T Washington Hwy., Wirtz, 
Virginia 24184
Recommended: milk, cream and ice 
cream
homesteadcreameryinc.com

 ➻ Miller’s Bake Shoppe, 23 Wayne 
Ave., Stuarts Draft, Virginia 24477
Recommended:  Baked goods
millersbakeshoppe.com/home.html

 ➻ Muddy Pond Sorghum Mill, 
4064 Muddy Pond Rd., Monterey, 
Tennessee 38574
Recommended: Muddy Pond Bold 
BBQ Sauce
muddypondsorghum.com

 ➻ Peaks of Otter Winery, 1218 
Elmos Rd., Bedford, Virginia 24523
Recommended: Blackberry wine
peaksofotterwinery.com

 ➻ Red Rooster Coffee, 823 E Main 
St,. Floyd, Virginia 24091
redroostercoffee.com

 ➻ Rum Cake Lady, 111 Ocoee St., 
Copperhill, Tennessee 37317
Recommended: Rum cakes
rumcakelady.com

 ➻ S&T’s Bees, 119 Third Street Elkins, 
West Virginia 26241
Recommended: honey 
facebook.com/2BeeFarmers/

 ➻ Still Hollow Spirits, 128 Stink Run 
Rd., Harman, West Virginia 26270
Recommended: Single Barrel Bour-
bon Whiskey
stillhollowspirits.com

will do just fine.
“Everybody can celebrate the arts,” 

Basket concludes. “It’s about working to-
gether in a community and in your own 
yard with your two hands. This is a cot-
tage industry that I’m happy to share. I 
want to leave as much as I’ve learned for 
people to carry forward. Please take my 
ideas and make them your own!”

Looking head: In addition to learning 
how to make kudzu cloth on the loom 
sent to her by her aunt in Portland, Or-
egon, Basket will be the artist in education 
for the Native American Studies Center, 
University of South Carolina, Lancaster.

She explains that this member of the 
pea family has been used for centuries 
to make cloth, paper, woven items, and 
even food and medicine. Now she offers 
300 different designs of folk art on kudzu 
paper in her gallery, all handmade. And, 
she crafted nine, 5-foot kudzu chandeliers 
that mimic the African weaver bird’s nest 
for the Pittsburg Zoo.

Basket harvests all her own kudzu to 
create vessels, sculptures, and lamp shades 
in her “playhouse” (kudzu bale barn). 
Using a whiskey barrel, galvanized tub, 
and blender she grinds the kudzu leaves 
and lets them ferment for two weeks in 
preparation for handmade paper. “They 
smell really bad during this part,” she 
says as she adds coffee to the current 
batch for color. Then, with a needlepoint 
screen and a piece of felt, she drains out 
fibrous goo that will hang on a clothes 
line, dry, and become one-of-a-kind pa-
per – smooth on one side, textured on the 
other, and scent-free. She also catches the 
dripping water for her plants. “Find a way 
to use everything.

“And,” she states, “if you don’t have 
kudzu, honeysuckle or other vines and 
plants that need pruning around the yard 

ABOVE: In her home gallery, Nancy Basket’s vast collection of diverse baskets share 
space with her handmade kudzu paper art. 

FACING PAGE: Nancy Basket pulls the screen from wet kudzu, which will eventually 
become a sheet of handmade paper with depth, texture and color.

 ➻ Sugarlands Distilling Co., 805 
Parkway, Gatlinburg, Tennessee 
37738
Recommended: Patty’s Mahaw 
Moonshine
sugarlands.com/

 ➻ Sweetwater Valley Farms, 17988 
W. Lee Hwy., Philadelphia, Tennessee 
37846
Recommended: Sweetwater Valley 
Farms cheese
sweetwatervalley.com/

 ➻ Woodson’s Mill Store, 211 
Lowesville Rd., Roseland, Virginia 
22967
Recommended: Woodson’s Mill 
Grits
woodsonsmill.com

—COMPILED BY JENNA NOVOSEL
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W
arren May, creator of over 
18,736 dulcimers (and 
counting), is considered 
a musical instrument-
making rock star. He’s 

been the subject of numerous magazine 
articles, included in craft heritage books, 
and a featured artist on HGTV, Bluegrass 
& Backroads, and NBC’s “Today Show.” 
Yet, if you pointed out these accolades, 
he would gently deflect all fame and 
turn the conversation to the instruments 
themselves. 

“People want to play music, and the 
dulcimer is absolutely the easiest way. I 
enjoy seeing ordinary folks who like to 
sing and want to play an instrument. They 
can learn three standard chords; some ba-

sic techniques; and just go!” he exclaims.
Growing up as “the least of 10 children” 

in a pre-Civil War cabin in Carroll County, 
Kentucky, May says, “I always had a pock-
etknife and was whittling kitchen tools for 
my mother.” Skills he still uses in many 
hand-carved attributes on his creations. 

“One day, I came home from school 
in the first grade and we had electricity!” 
he says. “My brother then brought over 
a friend with an electric guitar and am-
plifier, and he could play all the popular 
songs. I really wanted to do that. So,” he 
continues, “I banged on an old guitar for 
years with my dad listening and never say-
ing a negative thing, and even kept trying 
through college. I never was very good.

“Then I made my first dulcimer in 

1972. It took me two weeks while I was 
teaching shop in a local high school in 
Eastern Kentucky. Everybody there plays 
music. So I applied some of my guitar 
skills, and it sounded beautiful. I could 
play it! And that was the beginning of my 
dulcimer woodworking life.”

Five years later, May and his wife, 
Frankye, left teaching, relocated to Berea, 
bought a farm, raised three daughters, and 
built a full-time woodworking business 
(which also includes heritage furniture 
and small items). 

May does all the work tranforming 
boards of wood into finished instru-
ments at his home workshop and store-
front locations. 

“Each piece of wood, and combination 
of woods, makes slightly different tones. 
For example, walnut will be really mel-
low. Cherry will be a bit brighter, more 
‘note specific’. And, poplar has the most 
authentic genuine mountain sound,” he 
explains. “Sapwood at the outer edges of 
trees brightens the tone, and the choices 
for the fretboard are very important, since 
this is where the noting and musical qual-
ity happens. I can sometimes customize 
this to fit how a person wants to play – 
chording, finger picking, strumming, and 
so forth.”

May also uses some reclaimed boards, 
such as poplar from buildings erected in 
the early 1900s or before. As we were talk-
ing, a local man came in the shop carry-
ing massive rough-cut walnut and black 

Starter Kit/Insider Tips from Warren May 

LEARN TO PLAY:

 ➻ Study the older instruments.

 ➻ Buy a premade kit — “you can learn a lot just working with the pieces and 
parts.”

 ➻ Watch videos and read books.

 ➻ Construct a simple version first, focusing on how it feels to work with thin 
wood to create something that’s easy to play.

 ➻ Don’t worry about cosmetics at first. “The consistency and playability are 
the hardest to master.”

 ➻ Have your dulcimer professionally tuned if it’s not been played in several 
years.

 ➻ Small repairs or damage don’t affect the tone of the instrument very much.

Warrenmay.com

Kentucky Guild of Artists and Craftsmen – kyguild.org

cherry boards.  I eavesdropped while they 
reviewed grain quality, color, thickness, 
knot placements, and other mysterious 
properties that would translate into stun-
ning, world-renowned dulcimers in this 
woodworker’s hands.

May can be found in his shop, located 
in the College Square area of the artisan-
dense town of Berea, Kentucky, carving, 
installing frets, and tuning strings. As he 
works, he shares, “The word dulcimer is 
Biblical from the Book of Daniel. I think 
the name was chosen to legitimize mak-
ing music for religious people who may 
not have approved of instruments. It was 
okay as long as you played good whole-
some songs and mountain ballads,” he 
says, smiling. “Our Kentucky or Appala-
chian mountain dulcimer is made to be 
played on the lap. It’s a quiet sound, and 
is usually played by itself.

“Dulcimer popularity kind of lan-
guished for a couple of centuries until the 
1970s’ folk music revival,” he continues. 
“The instruments became more accurate 
and more standardized with more sophis-
ticated music configurations. I chose to 
retain the original Kentucky style with its 
warmer tones and hourglass shape, edge-
beading, hand-carved scroll, and softer 
voice fret spacing.” Over the decades May 
has developed his signature asymmetrical 
shape called the Hourdrop© — 
a combination of the hourglass 
and teardrop.

Sometimes, he also gives 

Warren May 
Dulcimer woodworker  
Berea, Kentucky

impromptu lessons to whoever stops by 
his store. During our interview the front 
door bell jingled, and a lady tentatively 
walked to the counter hugging a dulcimer. 
“I bought this at an estate sale some years 
ago, and recently found your tag on the 
inside,” she said to May. “I don’t know 
how to play anything except the radio,” 
she says with a nervous laugh. “Will this 
dulcimer still make music?”

May turned the instrument this way 
and that, examining the construction 
with expert eyes. His tag on the inside 
was numbered in the 9,000s, meaning he 
had made her dulcimer approximately 24 
years ago. With a couple of light turns to 
the keys he strummed a basic three-chord 
sequence found in many songs. Fifteen 
minutes later, with a tear of joy in her 
eyes, she was able to strum a few basic 
notes of “You Are My Sunshine.”

The customer left her dulcimer for a 
thorough check-up and tuning. And as 
she closed the door on the way out of the 
shop, May says more to himself than to 
me, “Helping people play music – that’s 
what I love.”

Looking ahead: “I’ve harvested enough 
wood for the rest of my lifetime. So I’ll 
keep making dulcimers for anybody who 
wants to play music, and I’ll build furni-
ture for my children.”

ABOVE, CLOCKWISE: The handmade 
dulcimers of Warren May make music 
around the world. He shows the scroll 
section in different stages of completion.

May has a storefront in Berea, Kentucky.

On display inside are authentic historic 
instruments, about which Warren happily 
shares information on styles, woods and 
techniques through time.

FACING PAGE: Warren May’s crafting 
hands at  work, “getting the wood to curl 
just so.”
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A
rtists can often trace their 
interests back to an earlier 
time in life. From there, 
the road to following that 
dream can twist and turn, 

come to abrupt stops, or perhaps not be 
mapped until decades later. For Kimber-
ley Adams of Tiger, Georgia, a career as a 
glass artist began when she was 28 and 
starting her family. 

“I distinctly remember analyzing 
the stained glass in church when I was 
a child. I’d look at the details of leaves, 
figures, colors, shapes, and particularly 
the transparencies that changed as the 
light shifted through the seasons. That 
was probably the beginning of my fasci-
nation with glass,” she says. “It just took 
me two decades and a lampwork bead 
class to get started!”

The lampwork process requires tend-
ing the movement of melting glass under 
a torch’s intense flame. A delicate dance 
with gravity and surface tension forms 
the balls of molten glass around a man-
drel (steel rod), which ultimately become 
one-of-a-kind beads. With a new work-
shop in the basement at that time, Ad-
ams says glasswork was her third child. 

“I was so taken with it, the kids would 
have to call me to supper several times,” 
she laughs. “Eventually, my husband at 
the time quit his job, and we took our art 
on the road. That became what mommy 
did for a living to my kids,” she says.

Through the years, Adams has taken 
many classes and created thousands of 
handmade glass beads that became all 
manner of jewelry items. Ten years ago she 
started working with sheet glass and creat-
ing kiln-formed pieces, such as platters, 
bowls, cups and other functional items. 
This is a completely different process that 
begins with creating a blank by arranging 
strips and bits of glass into a pattern. 

“There are an infinite number of ways 

to design the blank,” she explains. “Keep-
ing in mind that glass wants to be a par-
ticular thickness to behave right, the first 
firing in the kiln will fuse the pieces into 
one. For smooth surfaces, the glass will 
be heated to a molten temperature; and 
for texture, lower temperatures achieve a 
tack fuse. Also, certain colors under really 
high temperatures can create new colors; 
and sometimes colors interact with each 
other. To encourage some of this, adjust-
ments in the kiln, like oxygen levels, can 
pull different metals in the glass to the 
surface – changing the colors.”

Once the blank has cooled, shaping 
can begin. “The piece is put over a form 
(to either sink into or lay over), and the 
second firing gives it dimension. It’s just 
enough heat, which I call the ‘slump-
ing temperature’, that allows the glass 
to slowly move around or into the mold. 
You can never be completely sure what 
you’ll get. You can’t go back and change 
it. So you have to enjoy surprises,” Adams 
says with a smile. “Glass firing is a very 
careful process of heating up and con-
trolled cooling (annealing). Too quickly 
and you end up with stressed glass.

“The cold working (techniques that 
happen after pieces are cold) can take up 
to two hours to complete.” Adams says, 
“This is where you get the opportunity 
to set yourself apart as an artist. It takes 

Starter Kit/Inside Tips from Kimberly Adams

 ➻ “There’s something incredibly valuable about watching people work glass in 
person. So take a class from someone with experience who enjoys teaching. 
Do NOT learn this from online videos!”

 ➻ Get books for references.

 ➻ For lampwork, the costs to start will be around $500 for a torch, tools, 
regulator, glass, safety wear, and so forth. An inexpensive basic kiln is recom-
mended for proper annealing (cooling).

 ➻ For fusion (kiln-formed), there are kits available with all the basics to start 
including a kiln.

 ➻ “Figuring out the cause when things go wrong with kiln-formed glass is the 
most challenging.”

 ➻ For fusing glass, you must have extremely even heat “coming down on the 
glass” in the kiln.

 ➻ Take a business class. Learn about spreadsheets, costs, margins and all the 
other business knowledge if you want to make a career of this. “Then you’ll 
be able to eat!”

Kimberleyadams.com

“The Complete Book of Glass Beadmaking” by Kimberley Adams

Northeast Georgia Arts Tour – artstour.org

North Georgia Arts Guild - northgeorgiaartsguild.com

Kimberley 
Adams
Glass artist 
Tiger, Georgia

patience and time; and some people find 
that this part is quite ‘Zen’.”

When she’s not in the workshop (in a 
horse barn with her veterinarian husband 
atop a north Georgia mountain with 
views for miles) this glass artist is partici-
pating in art fairs, shows, and teaching a 
program she created for a girls’ summer 
camp. “We have a lampwork and fusion 
studio where sixth grade through high 
school girls can learn glasswork. Several 
have come for years. They have such a 
connection with it that some of these 
girls do absolutely magical things. I very 
often hear the students say, ‘Did you see 
what that glass did?!’ Their joy is my big-
gest reward as an artist.”

Adams is available for teaching at her 
workshop.

Looking ahead: “I’m very excited to 
learn screen printing on glass at the John 
C. Campbell Folk School” (where Adams 
has taught on a fairly regular basis). “I’ve 
always taken pictures of patterns, like 
when we go scuba diving and when our 
horse Gypsy was out in the rain—she 
had the sweetest curly hair. And, I think 
this technique will be perfect for using 
those patterns.”

Breaking news! Adams is working on a 
new wholesale line of kiln-formed pieces 
that will be available in gift shops and 
galleries.

LEFT: Kimberley Adams, glass artist, 
proudly holds the book she wrote about 
glass beadmaking—a definitive guide 
that is a respected source on the subject. 

BELOW, CLOCKWISE FROM 
TOP: A collection of Kimberley’s 
lampwork beads,each a one-of-a-kind 
creation from the mind of the artist.

Useful fused glass items are increasing 
in popularity, and are also one-of-
a-kind creations, as seen here in her 
workshop display in Tiger, Georgia.

Plates, platters, and other tableware 
pieces are made to be used and enjoyed 
according to Adams.
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E
leven years ago, groups of col-
lege exchange students trav-
eled 7,700 miles from the U.S. 
to the town of Jingdezhen in 
southern China—home to an-

cient pottery creations dating to the Han 
Dynasty in 206 BCE. On that trip to this 
auspicious environment, Seth Guzovsky 
and Andrea Denniston first met… and 
then went their separate ways. With de-
grees to complete and apprenticeships to 
pursue across the eastern seaboard, sev-
eral years passed.

Denniston later landed in Floyd, Vir-
ginia to learn under the guidance of in-
ternationally renowned potter, Silvie 

Granatelli, “and I basically followed An-
drea here,” laughs Guzovsky. “I purchased 
a house. We had a long-distance relation-
ship, and then got married in 2016.” In 
addition to this abbreviated version of 
events, both artists have a deep connec-
tion with their craft. 

“I clearly remember making my first 
pot in kindergarten when the grown-up 
fifth graders came to our room for proj-
ects,” says Denniston. “I always wanted to 
make more, but it wasn’t really an option 
in Kansas and West Virginia where I grew 
up. So I didn’t touch clay again until my 
junior year of college. I took my first real 
class, and haven’t stopped since!”

Starter Kit/Insider Tips from Seth Guzovsky & Andrea Denniston 

 ➻ Education will come with many hands-on opportunities. Make the most of these expe-
riential learning activities.

 ➻ Pursue as many assistantships as possible.

 ➻ “If you’re going to make pottery your business, meet with a financial professional. Lo-
cal small business administrations can often recommend free resources.” (Denniston)

 ➻ Develop a marketing plan that includes organic ways to build clientele (such as home 
studio tours), as well as inorganic methods (such as images and posts on your web-
site).

 ➻ Become members of a guild and/or association. “Nonprofit networking is important. 
Each can offer different resources, different levels of potters, and access to different 
clientele.” (Guzovsky)

 ➻ “Always pay your dues, and get paid when possible! Apprenticeships can be for 
money, or space exchanges. Working with experts, you have everything to gain.” 
(Guzovsky)

 ➻ “Do your research whether you’re moving your products in galleries, online, shows, or 
a combination. Online images and articles can be very informative.” (Denniston)

 ➻ Decide what you want to create before you turn on the wheel.

 ➻ “Keep your line of sight on the lip when throwing or you’ll lose control of the pot.” 
(Guzofsky)

 ➻ Some potters use online funding mechanisms to raise capital for studio expansions, a 
new kiln, a new line of products, and so forth. This can be especially successful after 
you develop your brand.

Poor Farm Pottery – poorfarmpottery.com

16 Hands Studio Tours – 16hands.com

Blue Ridge Potters Guild – blueridgepotters.com

‘Round the Mountain: Southwest Virginia’s Artisan Network – roundthemountain.org

Silviegranatelli.com
Seth Guzovsky  
& Andrea Denniston
Potters 
Floyd, Virginia

Guzovsky shares: “The wrestling coach 
was also the sculpture teacher in my high 
school outside of Boston, Massachusetts. 
I wanted a spring thing to do in the after-
noons, and it was available. I actually sold 
my first pot when I was a sophomore. And 
I still have that check!”

The couple spent many of their first 
months back together on the road, setting 
up at fairs and shows around the region. 
“Your heart is in the center of that booth 
tent,” Guzovsky says. “We were grinding 
hard; learning our market across the mid-
Atlantic circuit; winning some awards; 
and picking up the start of a customer 
base. At times though, we might bring 

back 95% of what we took. So we’d get 
home, regroup, calculate the numbers, 
and go back and do it better.”

Back at their home and studio in the 
mountains, Guzovsky has built two cus-
tom 35-cubic-foot kilns for his stone-
ware, as Denniston utilizes two electric 
kilns for her porcelain. In the multi-room 
workshop, there is a sense of ancient pur-
pose as each move through the processes 
of cutting and weighing clay, throwing 
shapes, filling boards for drying racks, at-
taching handles and incising, firing once 
to bisque, and twice to glaze. “In school,” 
recalls Denniston, “it was like Christmas 
to open a kiln. Now it’s like—what if 
something went wrong?! The stakes are 
definitely higher.”

Their parallel adventures of distance 
and time are now bound together, creat-
ing a pottery power couple quickly gain-
ing acclaim for their skills and visions. 

“More than the shape or color, I’d like 
to think that our pots hold a purpose in 
people’s lives,” says Guzovsky, which is in 
turn reflected in the name of their busi-
ness. “Historically, poor farms offered 
honest work to people who were in need. 
I bonded to the name because of the simi-
larities in program merits to an appren-
ticeship. Both offer an alternative place to 
work, learn, and be productive.”

In conclusion, Guzovsky states that 
the key to long-term success at Poor Farm 
Pottery “is the combination of academics, 
apprenticeships, and professional prac-
tices, along with the creativity.” He states, 
“Andrea has that touch; a natural ability.” 
Then he adds with a smile, “And I work 
really hard!”

Looking ahead: “We like to continue to 
make small incremental improvements to 
our work,” says Denniston. Therefore, the 
future includes developing a new line for 
the wholesale market “that’s not Seth, and 
not me. Rather it’s a collaboration of both. 
Then we’d like to attend select shows, 
work directly with galleries and catalog 
companies, sell online, and have more 
customers come to our gallery here. This 
will allow us to stay home more,” says 
Denniston, as she holds the newest addi-
tion to the family, daughter Phebe.

Guzovsky adds, “We are constantly 
getting asked about taking an apprentice. 
And we’ve definitely talked about that 
happening in the next couple of years.”

FACING PAGE, CLOCKWISE FROM UPPER LEFT:  
• Little Phebe, asleep on the left, joins Andrea Denniston and Seth Guzovsky in their Poor Farm 
Pottery home site gallery.
• Guzovsky has chosen to focus his talents in stoneware.
• Denniston’s passion lies in porcelain.
• Together they create useful items that reflect their unique visions.
• Many of the items are attractively displayed in the gallery.
• Working in the studio is a family affair.
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T
he bedcover we know as a 
quilt is much more than the 
sum of its parts. In the South-
ern mountains, and across 
the globe, quilters hold a sa-

cred place as documentarians of culture. 
And, their creations continue to wrap 
us in warmth and perhaps even comfort 
those in need.

This preservation of heritage is the 
mission of the Cherokee Blossom Quilt 
Guild, their members, and the current 
president, Kathay Pegram. 

“We promote education, appreciation, 
history, and tricks of the trade,” says Pe-
gram. “Around the 1920s, every student 
had to make a nine patch quilt as part of 
their math education in Tennessee.”

Then interest waned and resurfaced 
in 1976 for the Bicentennial. Another 
member shares that her aunt made poly-

ester quilts during that time out of their 
old clothes. Also, new and improved 
tools appeared, including the rotary cut-
ter, mat, and quilting ruler, which im-
proved the whole experience. “Some of 
us wouldn’t be in this if we still had to 
cut all those squares by hand with scis-
sors,” Pegram quips.

Formed in 1984, this Cleveland, Ten-
nessee guild is the second oldest in the 
state. “In our community of quilters 
you find camaraderie, communication, 
and culture. We have our own language, 
tools, an appreciation for what each 
other does, and a like-mindedness that 
brings us together and makes friend-
ships.” The group meets every week for a 
variety of learning classes, speakers, work 
sessions, and business meetings.

And, the impact of these women 
doesn’t stay within the meeting room. 

Starter Kit/Insider Tips from Kathay Pegram

 ➻ Join a quilting guild.

 ➻ Visit a brick and mortar quilt shop – touch the fabric, talk to the owner, get a pack of precut pieces.

 ➻ Watch YouTube videos for skills tips and browse on Pinterest for ideas.

 ➻ Look through books and magazines for patterns.

 ➻ Take an online class for beginners.

 ➻ Three must-have tools: rotary cutter, cutting mat, quilting ruler.

 ➻ Older quilts with different stitching in various sections could indicate a large group quilt. “Getting together 
and working on one quilt is a traditional activity that is quickly disappearing.”

 ➻ Nominate a veteran or current service member in your hometown for Quilts of Valor recognition.

Cherokee Blossom Quilt Guild – cherokeeblossomquilters.weebly.com

Quilts of Valor – qovf.org

Kathay 
Pegram
Quilter  
Cleveland, Tennessee

The guild participates in regional quilt 
shows; supports local non-profits with 
presentations onsite and during fundrais-
ing events; works with a local university in 
a student service hours program; provides 
children whose families are in emergency 
shelters with their own pillowcases; and 
makes bags for children at the cancer cen-
ter. “These (happy, colorful bags) fit over 
the hanging chemo-filled bags to help the 
kids feel less afraid,” says Pegram.

“This is also our third year with the 
Quilts of Valor program,” she continues. 
“In recognition for the service and sacri-
fice of our veterans and service members, 
we make and present them with quilts. 
It starts by nominating someone via 
their website, then the Foundation gets 
in touch with local guilds who take it 
from there. We’re trying to get the older 
individuals first, especially our Vietnam 
veterans and older. One of our recipients 
said he didn’t have any family left, so he 
nominated himself. Folks are encouraged 
to do this since we were able to give him 
a nice event [for the presentation]. There 
was not a dry eye in the house.” 

According to the members, there are 
many skills that come into play in de-
signing and making a quilt. There are 
five main parts: the top (face), batting 
(stuffing), backing (material on the un-
derside), binding (around the edge), and 
the actual quilting (stitching that con-
nects the layers). Quilters have favorites. 
“If people don’t necessarily want to join a 
guild, they can still help with individual 
projects like the Quilts of Valor,” Pegram 

says. “I’m a topper, where others of our 
20-member guild really enjoy the quilt-
ing part. Each person brings something 
unique to a project. Artists have a real 
talent for color. Engineers are very tech-
nical. We need mathematics for precise 
measurements. And I follow directions!”

Then, Pegram shares their latest out-
reach in the local community. “I had 
this idea to teach men at the halfway 
house how to quilt. Well, you can imag-
ine the eye-rolling as I went through all 
the channels to get permission,” Pegram 
shares. After securing skeptical approv-
al, she showed up the first night with a 
Quilt of Valor quilt. 

“I taught high school for 30 years. I’ve 
seen it all, so let’s get started,” she told 
the group. “Somebody here likes art,” 
she began. And the resident with many 
visible tattoos raised his hand. “Some-
body else likes math.” Another resident 
with carefully groomed hair and clothes 
raised his hand. So she got out some 
quilt pieces and started putting together 
geometric shapes. One man came slowly 
forward and quietly moved around the 
pieces into a new pattern. Pegram smiles 
and states, “The halfway house quilting 
program started this fall.”

Looking ahead: Cleveland, Tennessee 
just “turned the dirt” on a new Veterans’ 
Home this past summer. The Cherokee 
Blossom Quilt Guild didn’t miss a stitch! 
“We have about two years to make be-
tween 50 and 108 quilts, which will be 
on the veterans’ beds when they arrive,” 
concludes Pegram.

CLOCKWISE FROM IMMEDIATE LEFT: Kathay Pegram, 
president of the Cleveland, Tennessee Cherokee Blossom Quilt Guild 
shows an official Quilts of Valor tag on a current project. 

Designs shown here, some at various stages of completion, are the 
products of the guild members’ creativity, imagination and research.
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“M
aking jewelry is 
really and truly 
something I love 
to do,” states Mar-
garet Parker, North 

Carolina silversmith. “And I work in my 
basement,” she says with a smile. “I re-
tired after 31 years with the phone com-
pany to take care of my husband who 
had bone cancer. After he passed away 
in 2000, I found I didn’t have anything 
to do. One day a friend told me about 
a jewelry studio in Canton, North Caro-
lina that offers classes. So I went; met 
Sherri Burch (the owner); and signed up 
that day.”

Parker attended classes in a number 
of locations during her first five years. 
“I spent two summers in Young Harris, 
Georgia at the school of lapidary arts. I 
took every class they had (except facet-
ing),” she says. Pursuing her new-found 
passion of this ancient craft gave her a 
fresh outlook. It also opened doors to 
new friendships. 

“I’m driving back one day with all 
my displays in the car, and stopped on 
a whim at Dogwood Crafters (in Dills-

boro, North Carolina). I met Brenda An-
ders. Had a long talk and showed her my 
work—and have been a member of the 
co-op since then.”

The more education she received, the 
more Parker wanted to learn. “There are 
basically two ways that I like to make 
jewelry—casting and fabricating. For 
casting there are a few different meth-
ods. First, you can carve any pattern 
you want into casting wax. This is not 
a very forgiving process, and you have a 
tendency to make pieces a little thicker 
than you might want them to be. Also, 
I’ve worked with precious metal clay to 
make my own molds. You lay down a 
piece of jewelry you want to replicate, 
trace out the image, and then fire the 
mold.” She continues, “Second, you can 
buy pre-made commercial molds or have 
one of your own designs made into one 
of these (rubber material) molds. While 
more expensive, they can last one to two 
years. Sometimes we trade molds among 
our jewelry-making friends. 

“Lastly, you can do freeform casting 
with everyday items. I’ve seen some very 
interesting and artistic pieces made from 

So I told him that next time he’d better 
say ‘I can’t see the diamonds because 
my eyesight’s not so good anymore’!” 
She laughs and says, “Now I understand 
what he meant. So I make more afford-
able jewelry for people to enjoy.”

Back in her basement workshop, Park-
er has an array of tools, molds, metal in 
wires, bars, and sheets, polishing wheels, 
tumblers, and six kilns. 

“It’s a little too hot to work in the 
summertime,” she grins and says. “Safe-
ty is first. Wear all the gear like glasses, 
masks, and so forth. Keep a fire extin-
guisher close at hand, and take it very se-
riously (even if you’re a lot younger than 
I am). You could get terribly burned. So I 
always cast with someone—never by my-
self. That way,” she smiles, “if somebody 
needs to call 911, it’s covered!”

Looking ahead: “Sometimes you get 
brain dead,” Parker jokes. “A good way 
to pick up different ideas and bounce off 
other people’s energy is in a group set-
ting. So I’ve been thinking about going 
back and taking more schooling – for the 
companionship a well as to increase my 
skills.”

Starter Kit/Insider Tips from Margaret Parker 

 ➻ Enroll in classes with a reputable jewelry school.

 ➻ Take workshops along to keep up your skills.

 ➻ “Buy the best tools you can afford. There are specialized tools that are very helpful in 
creating jewelry, and you get what you pay for.”

 ➻ Earn a certificate or a degree if possible.

 ➻ “Carry around a scratch pad. When you get an idea, set it down on paper.”

 ➻ If you need help calculating formulas, call your suppliers. They have all the information 
and the materials.

 ➻ Every time you reheat metal, you lose a bit.

 ➻ Toss all the little extra trimmings of metal into a box. They can be used again.

 ➻ “Keep in mind that purity standards can be different in different parts of the world. 
For example, ‘sterling’ in Italy is 80%.”

Dogwood Crafters Cooperative – Dogwoodcrafters.com

Studio3, Sherri Burch – studio3jewelry.com

William Holland School of Lapidary Arts – lapidaryschool.org

Margaret 
Parker
Silversmith 
Dillsboro, North Carolina

a tied bunch of broom straw, pine cones, 
tinfoil, and even beans. You get all kinds 
of patterns when you let your imagina-
tion go wild!”

In addition to casting, Parker is cur-
rently involved in fabricating. “If you’re 
bending or sawing your metals, that’s 
fabricating,” she explains. “I’m making 
items from old sterling silverware. And 
sometimes you have to heat it a little, 
bend or cut, then apply a little more heat. 
When it cools, it becomes what is called 
‘work-hardened’.” Parker is also explor-
ing “die press machines that emboss and 
cut out a piece, which are increasing in 
popularity. I’ve made a couple of items, 
and might try some more in the future.

“My favorite pieces of jewelry to make 
are wedding bands. It’s very meaningful 
when people special-order a set; and I’m 
happy to be a part of that. I also enjoy 
setting pendants. My interest in that 
started when, years ago, I asked my 
brother-in-law to reset some stones for 
me. I’d bought a piece at an estate sale 
and really liked the stones. He said he 
couldn’t ‘because your diamonds are too 
small’. Well, that sort of hurt my feelings. 

LEFT: Silversmith 
Margaret Parker 
displays her diverse 
creations of jewelry as 
a juried member of the 
Dogwood Crafters Co-
op in Dillsboro, North 
Carolina. Her pieces 
include necklaces, 
earrings bracelets, 
rings, and pendants.

RIGHT: Margaret 
Baker’s necklaces, 
are often inspired by 
themes in nature.

In addition to her 
kilns, Baker uses a 
variety of molds and 
hand tools.

WORTH 
A CLICK

For more info on 
Dogwood Crafters: 

blueridgecountry.com/
Dogwood
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A
midst the lodges, cottages, 
ponds and swimming pool, 
picnic shelters, fields, trails, 
campfires, chapel, meet-
ing and dining halls, and a 

covered bridge all surrounded by West 
Virginia mountains sits the Craft House 
at Cedar Lakes in Ripley. Since 1959 this 
building has welcomed and celebrated the 
rich history of mountain crafts. One resi-
dent group currently occupying a room is 
the Mountaineer Woodturners.

This group of 60 members meets once 
per month in a room full of lathes for 
demonstrations and “to talk shop” ac-
cording to president, Byron Young. “We 
are a chapter of the national American As-
sociation of Woodturners (AAW),” he says. 
“There are 400 chapters with some 14,000 
members worldwide.” 

Young has been turning wood as a 
hobby for 50 years. “I was a medic in the 
Air Force back in the 1960s, and now I’m 
telling my age,” he says with a laugh. “It 
seems like I’ve always worked with wood, 
and I’ve really gotten into it in the last 20 
years or so.” In addition to creating his 
own art, Young also teaches 10, week-long 
classes throughout the year. “The students 
are mostly retired folks, and people as-
sume it’s all men,” he continues. “But 
women take the classes, too. They’re gen-
erally easier to teach; and it doesn’t take 

any particular physical strength like some 
people might think.”

Cherry, walnut, and maple are Young’s 
favorite woods to use. “They’re plentiful, 
and they’re pretty,” he says. “You can fall 
into a trap with some of your specialty 
wood due to the high costs. So we har-
vest locally. There are always fallen trees 
from storm damage. And we help folks 
by chopping them up, and clearing them 
away. Most of my pieces are made from lo-
cal wood.” He adds, “I also like holly—it’s 
a beautiful blonde wood with a little gray 
to it. And, box elder (a maple species) can 
have a lot of bright red, which makes good 
looking pieces.”

In addition to wood choices, wood-
turners also have their own preferences 
of finishing styles. “Galleries are asking 
for a mixture of natural wood grain and 
color these days. So I like to use stains, 
dyes, and iridescent paints on my work,” 
says Young. He sells at shows, events, and 
several brick and mortar locations. “I’m 
a juried artist at Tamarack [arts center in 
Beckley], and I also sell in a little gallery 
in the Finger Lakes region of New York 
State.” Young makes platters, vases, or-
naments, trinket boxes, duck calls, toys, 
and a variety of other items. “Functional 
bowls and all kinds of natural edge items 
are trending now.”

Young’s work was also chosen as an or-
nament for the Governor’s tree in Charles-
ton, West Virginia. “We don’t get paid. But 
it goes in the collection, and you get to 
have lunch with the Governor,” he states 
with a grin. 

While looking at his creations, Young 
suddenly asked if I knew about the Gold-
en Ratio. Well, I’m never ready for a math 
quiz, so all that came to mind was the 
Fibonacci sequence (because it was once 
explained to me using a nautilus shell). 
When he said, “Yes, it’s there also” I was 
certain he was just being generous. (I 
Googled it later, and was shocked to see 
that they are related!) “The multi-layered 
piece I call ‘Stairway to Heaven’ is my 
signature favorite because I was experi-
menting with the Golden Ratio, 1.618. It’s 
everywhere in the universe—in nature, 
architecture, the human body, windows, 
books and even the shape of our credit 
cards. So even though the sizes are differ-
ent within the piece, they follow this ra-
tio. It took me quite a while to make, and 

it’s probably one of the most difficult and 
rewarding of my pieces.”

Back in the workshop, Young starts the 
lathes and says, “Safety is very important 
in wood turning.” He then gives a five-
minute demonstration on how to make 
a vintage child’s toy top. “Some people 
think that using a lathe isn’t really wood 
carving. But, all the machine does is spin 
the wood. Hands do all the carving. The 
woodturner is driving the tools and creat-
ing the forms.”

The entire Cedar Lakes Conference 
Center facility is renowned for its craft 
programs, classes, events and mission 
to preserve and promote handcrafting 
and native artisan skills. The Mountain-
eer Woodturners participate in art fairs 
and offer a ‘make-and-take’ interactive 
workshop for anyone 14-years-old and 
up. “Not everybody wants to be a CEO,” 
laughs Young. “They’ve done away with 
shop classes in most high schools; and I 
think they’re realizing that’s a mistake. We 
need trade schools, and maybe our event 
can inspire a young person to pursue 
woodturning,” he concludes.

Looking ahead: Before electricity, 
lathes were spun like a treadle sewing ma-
chine—foot power and belts. “These an-
tique lathes are now hot items to reclaim 
or make. Once I don’t have so many irons 
in the fire, I might just make one!” 

Starter Kit/Insider Tips from Byron Young 

 ➻ Find and join a local chapter of the AAW in the local area. Some states have mul-
tiple chapters. Also, join the national organization for journals and networking.

 ➻ Work with an experienced turner to learn about the eight main turning tools, and 
what specialty tools are available.

 ➻ The M2 high speed steel (HSS Steel) turning tools are traditional and well-made.

 ➻ Watch online videos, read lots of books and take classes.

 ➻ “Decide what type of items you want to create before buying a bunch of tools. This 
includes waiting to purchase a lathe only after you’ve worked with several differ-
ent machines under supervision.” (The prices for the latter range from $600 to 
$4,500.)

 ➻ Visit the Mountaineer Woodturners website for a thorough primer on the Basic 
Spindle Set of five tools, and the Basic Bowl Set of three tools.

 ➻ “If you don’t have the knack right away, the more you practice, the better you 
get.”

Mountaineerwoodturners.com

Tamarack Foundation for the Arts – tamarackroundation.org/byron-young

American Association of Woodturners (Mountaineer Woodturners chapter) – woodturner.org

West Virginia Art and Craft Guild – wvartcraftguild.com

Cedarlakes.com

Byron Young
Woodturner
Charleston, West Virginia

ABOVE: Byron Young, 
president of the West Virginia 
Mountaineer Woodturners, 
explains the different types of 
wood lathes at their workshop.

FACING PAGE, 
CLOCKWISE FROM TOP: 
(Photos courtesy Byron Young)

 Lidded vessel with blue gesso 
and black spider paint.

Four-lidded box vessel titled 
“Stairway to Heaven” of cherry 
and walnut woods.

Functioning turned desk clock.
Walnut and maple birdhouse 
ornaments.

Natural edge walnut bowl.

Cherry wood cremation urn.


